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JAMDHAR (KATAR)
INSCRIBED WITH
SHI'I LEGENDS

AwADH (INDIA)
18tH CENTURY

460MM
245Mmm

OVERALL
BLADE

The hilt of this jamdhar'" is
beautifully decorated on every
surface with graceful lines of Islamic
calligraphy in naskh script. The hilt
is silver; while the calligraphy is
deeply inlaid into the metal in black
enamel. On the bulbous centre of
the hand grips, starting on one side
and carrying over to the other,is a
Persian couplet in praise of Imam
‘Al

Sl s b saedl aE L
Sl o b ilaall jelaa

‘O vanquisher of the enemy, O
guardian of (God’s) friend! O locus of
wonders, O Murtaza ‘Alil’

In smaller letters, on the sides of the
grips, repeated:

‘God!'

On the underside and top of the
grips:

Ui e Lli [ jaaes cala

‘The owner of the jamdhar is Nishat
Ali Khan.'

The possible owner has been
identified as Nishat ‘Ali Khan, who is
recorded as an officer of Shuja’ al-
Daula, the Nawab of Lucknow.?

It appears that he was made a
eunuch by Muhammad ‘Ali Khan

of Khairabad® and then gifted to
Shuja’ al-Daula. He was employed
mostly by Bahu Begum, the Nawab's
queen, as a revenue collector and
remained with her in Faizabad

even after Shuja’ al-Daula’s death
(instead of following Asaf al-Dawla
to Lucknow).*

Along the exterior of one side arm
of the hilt and down the inside

of the other; reads the Nadi ‘Al
quatrain:

ilaal) ke Lle 3
il sl 3 el U se and
JPACNINPLPIN YO

e Ul U Sy 5 e L ol
S b

‘Call upon ‘Ali, the locus of wonders
and marvels,

You will find him a help in trials,

All difficulty and grief will disappear
Through your prophethood O
Muhammad, through your trusteeship
O “Ali, O “Ali, O “Alil

Inscribed down both the outside
and interior of the two arms of
the hilt and continuing along the
base, is the call on God to bless the
Fourteen Innocents:

Akl e 5 2ana e o pgl
Sl alall g ol g il

Gl 5 L 5 Al ol
Ol Alalia sagal 5 (5 Sl
Uranl agile ) Sl la

‘O God! Bless Muhammad and ‘Al
and Fatima and al-Hasan and al-
Husayn and al-’Abid and al-Baqir and
al-Sadiq and al-Kazim and al-Rida
and al-Taqi and al-Nagi and al-‘Askari
and al-Mahdi, the Lord of Time. God's
blessings on all of them!'

The quality of the calligraphy is
sublime and the use of elaborate
diacritics is very aesthetically
pleasing. Empty spaces are filled
with various decorative dot
arrangements, which serve not

just to make the calligraphy more
readable, but also provide an elegant
embellishment to the divine words.
The edges of the hilt provide a
border to the religious text where
four dots sit in small flower-like
arrangements between double lines.
The quality of the blade reflects

the calibre of the hilt and is forged
from jawhar steel, commonly known
as wootz. The central area has the
Jjawhar pattern and the edges are
polished bright. A slim medial ridge
sweeps down the blade from a
trefoil pendant and converges with
two others set at angles before
coming together to form the tip.

Only a small group of weapons from
Lucknow are known to include black
enamel on silver, but none with such
elaborate and deep-set calligraphy
as this one. It is likely a special
commission. As of yet, we know of
no comparable weapon.

The beauty of the long flowing
characters elevates this katar from a
weapon to a work of art as well as
an object of religion and devotion.
In the words of Zebrowski ... it
should be remembered that if the
design is to have any originality, the
excavation of a hard surface with a
metal stylus demands as much, if not
more, training, control and talent as
painting with a brush”.>

My thanks to Will Kwiatkowski and
Raheel Hussain for the translation
and identification of Nishat ‘Ali Khan,
and to Arthur Bijl for additional
information regarding the man'’s life.

Provenance

Private European collection
Paris art market circa 2000
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TULWAR

MuGHAL DOMINIONS
OR DEeccan (IND1a)
MID-TO-LATE 17TH CENTURY

925MMm
755Mm

OVERALL
BLADE

The steel hilt of this magnificent
sword (tulwar) is decorated in

an unusual but effective reverse
manner. Heavily applied gold forms
the ground and floral silhouettes of
darkened steel are left bare, to then
be finished with more precise gold
details. Although the shape of the
hilt provides subtle clues to the date
of this sword, it is the undeniably
Mughal and Deccani floral theme
that ultimately characterises it.

The long, sweeping curved blade

is made of jawhar steel, also
referred to as wootz or Damascus
steel. It is of seventeenth-century
Persian manufacture. An inlaid gold
cartouche is filled with the name of
the bladesmith:

kol s e dos

It reads,'Made by (amal) Mir Ali
Isfahani. The use of Isfahani indicates
that the maker is from the Persian
city of Isfahan — an area synonymous
with sword-making excellence.

An astonishingly similar katar can be
found in the Al-Sabah collection.*
The same reverse gold decoration
reveals identical iris blossoms and
leaves overturned on their tips. This
alone could make a strong enough
case to suggest that these two items
were made in the same workshop.
However, both objects also share

a more intricate detail; one that
shows it is not just a copied pattern
but rather a consistent theme.The
edges of both katar's hilts have a
repeating four-petalled flower head
enclosed within double crescents.
This detail is mirrored on the mogra,
the small bulbous button that
crowns the pommel disc of the hilt
of our sword.

29

The pattern is repeated on the
edges of the nath; the hinged loop
that is attached to the mogra for a
wrist loop. The identical decoration
on both objects provides a motive
to confidentially state that they
were decorated at the same time,
in the same workshop, and almost
certainly by the same hand. Another
assumption might be that they were
made as a garniture and then later
separated.

The overall floral theme can be
seen on yet another seventeenth-
century Deccani or Mughal sword
in the Al-Sabah collection with
what also looks like a Persian
blade. >'The hilt on this sword is
decorated in enamel but the theme
is comparable, and the shape of
the iris blossoms and leaves can be
compared closely with the sword
in focus.

The scabbard of this sword is a
later addition that has an English
inscription. It is made of black
leather, with copper mounts, all
having traces of gilding. The top
locket is marked thus:

S.Brunn

Sword Cutler
to H.RH the
Prince of Wales
-56

Charing Cross
London.

Samuel Brunn was a leading royal
sword cutler and gun maker to

the Prince of Wales.*> He was By
appointment to H.RH.The Prince
of Wales from 1800 to 181" and
‘to the Prince Regent from 1811 to
1820 %

An important sword relating to
the Napoleonic wars is currently
in the Royal Museums Greenwich
and bears an almost identical mark
on the top locket** On that sword,
the address is recorded as no.55
Charing Cross, where Brunn was
active from 1798 to 1804.The
address found on our scabbard

is no.56, where Brunn was active
between 1803 and 1819.

The English scabbard, which was
made for this sword, alludes that

it was brought to England by an
Englishman, probably engaged in
military service in India. The quality
of the sword suggests he would
have been somebody of high rank
or status, as does the fact he used
Brunn to make the scabbard.

My thanks to Henry Yallop, Royal
Armouries for the Brunn references.

Provenance

Private UK collection
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KILI] WITH MUGHAL
JADE HILT

INDIA AND TURKEY

EARrLY 18TH CENTURY
DURING THE REIGN OF SULTAN
Manmup I (r. 1730-1754)

OVERALL  790MM
BLADE 570mMMm

The sword is comprised of steel,
nephrite jade, silver, and brass.

The blade is thought to have been
made in Turkey sometime in the
eighteenth century. Also Turkish, the
sword's features, scabbard, and guard
have all been refitted during the
reign of Sultan Mahmud | (r. 1730-
1754). The scabbard is wood and
silver and boasts velvet with metallic
thread. The grip can be traced back
to Deccan, India.

This one-handed long and curved
scimitar sword is called a kilij,

so named from the Turkish kilic,
meaning sword. It features a curved,
single-edged steel blade with a
central fuller and a defining sharp
false edge (yalman), near the flared

tip.

The blade bears a mark of three
circles on either side of its forte. The
grip, originally designed for an Indian
dagger (khanjar), is carved from dark
green nephrite jade and features

a pistol-shaped pommel and a
down-swept quillon block. The pistol
shape appeared in sixteenth-century
Europe and India simultaneously.®
The grip is inlaid with silver,
showcasing floral scrolls of stylised
carnations (Dianthus caryophyllus)
and star-shaped flowers with
serrated leaves.

The silver inlay decoration,
contrasting with the near-

black appearance of the jade, is
reminiscent of contemporary bidri
ware made in the Deccan. Similarly,
bidri ware has darkened cast zinc
vessels that are inlaid with silver and
brass.

The style and fine quality of the

grip suggests an early eighteenth
century date. It compares favourably
with two dagger grips currently in
the Metropolitan Museum of Art,
New York. One of the daggers is
made of dark green nephrite jade
(inv. 02.18.785) and features the
same small star-shaped flowers as
this sword. The second dagger (inv.
36.25.667), pale green and inlaid
with carnations, is associated with a
curved blade * Indian jade objects of
this kind and with similar decoration
markings have been attributed to
the city Hyderabad in the Deccan,
which was under Turkish influence in
the eighteenth century.®’

The cross-guard, perfectly adapted
to the down-swept quillon block
of the grip, features curled ends.

It is made from silver; worked in
repoussé, and finely chased with

a trellis pattern on the upper
section. Curved mouldings frame

a large scallop shell motif on the
lower half. The sinuous curved
vegetal mouldings, trellis pattern
(quadrillage), and shell motifs
(coquilles) on the cross-guard are
typical of the French Régence
style during the first decades

of the eighteenth century. This
period predates the emergence of
the rocaille with its asymmetrical
decorative repertoire that is typical
of the Rococo.®

The silver cross-guard on the sword
bears a small stamp near the upper
section, partially mutilated by a later
brass stump, which was likely added
to reinforce the union between the
cross-guard, grip, and blade tang.
Additionally, there are assayer's test
marks made freehand with a burin
on both sides of the cross-guard.

The wooden scabbard, composed
of two halves joined together; is
covered in crimson silk velvet with
the middle seam decorated with
metallic thread lace trimmings.

En suite with the cross-guard, the
scabbard features silver fittings,
similarly worked in repoussé and
chased with identical Régence-style
motifs on a punched ground.
These fittings include a locket,

a ring mount with two loops

for suspension, and the chape,
protecting the tip.

The rounded stamp on one side of
the cross-guard can be identified
with the tughra of an Ottoman
sultan. Tughra comes from the
Turkish tugra - a calligraphic seal
or monogram signature. Since the
late fifteenth century, it was a legal
requirement that gold and silver
wares be assayed and stamped at
the state’s mint in the Ottoman
Empire.” Each sultan possessed

a distinctive tughra. While slight
modifications might occur when
crafted by different artisans, the
defining elements of a tughra,
such as the written text and word
arrangement, remained constant.
Despite the similarities in the
tughras of all sultans, they differed
considerably in both content and
style.

Although partially mutilated, careful
palacographic analysis enables its
identification with the tughra used
by Sultan Mahmud | (r 1730-1754).
While the sultan’s name, written

in the lower section (sere) is
impossible to read, the design of
other elements makes identification
possible.

For example, the loops to the left
of the tughra (beyze), the graphic
relation between the upright vertical
lines on the top of the tughra (tug)
with the S-shaped lines crossing
them (ztilfe), and the way the words
forever victorious' (muzaffer da'ima)
are written inside the loops.*
Mahmud I's reign was marked by
wars in Persia and Europe.The
Persian war in question occurred
between the collapse of the Safavid
dynasty and Nader Shah'’s rise

to power (1 1736-1747),and in
Europe, it was the so-called Austro-
Russian-Turkish War (1735-1739).
Significantly, Shah was the founder of
the Afsharid dynasty.

It is possible that the Indian jade hilt
was a gift to the Ottoman court by
Nader Shah, who, in 1739, returned
to Iran from Delhi after plundering
the imperial Mughal treasury. In

1741, the Ottoman Sultan received
a large embassy, bringing an
exuberant gift of bejewelled textiles,
elephants, and costly weapons.
These treasures were sent by
Nader Shah, who aimed to maintain
peace between them. However, this
peace was broken in 1743 when
the Sultan closely cooperated with
the Mughal Emperor, Muhammad
Shah (1 1719-1748), who could also
have presented the jade hilt to the
Ottoman court at this time.

The chronology of the Régence-
style silver fittings aligns with
Mahmud I's reign and attests to the
growing influence of European art
at the Ottoman court during the
eighteenth century. The reflection of
an earlier French style in the courtly
arts during Mahmud ['s reign is not
surprising, given the significance

of the Ottoman embassy to the
court of Louis XV (r 1 715-1774) of
France in 1720 and another in 1742
during Mahmud I's reign.*

33

Following the return of the

1720 embassy from Paris, led by
Mehmed Efendi (ca. 1670-1732),
which prompted a lasting trend
of westernization in the Ottoman
Empire, flamboyant architectural
motifs began to adorn both royal
residences and mosques.

This Turkish sabre, most likely
assembled by an Ottoman court
jeweller in the service of Mahmud

|, may be compared with a similar
albeit later composite sword in

the Metroplitan Museum (inv.
23.232.2a,b).*? Featuring a late
seventeenth-century Safavid blade
and a similarly-shaped eighteenth-
century Mughal grip also carved
from nephrite jade, the sword in
New York is fitted with a gem-set
cross-guard. Both the Indian jade hilt
and the Iranian blade were enriched
with gold inlays set with gems at the
Ottoman court. The refitted sword
received a golden scabbard, similarly
set with diamonds, emeralds, and
pearls. According to tradition, it was
used in 1876 for the investiture

of Sultan MuradV, who ruled for
merely three months.* Unlike in
Europe, where crowns ae favoured,
the most significant ceremony in the
inauguration of various Islamic rulers
was the investiture with a sword.
Although less ornate, it is likely

that the present sabre was refitted
during the reign of Mahmud | and
was intended for the same type of
ceremonial use by a high-ranking
member of the Ottoman court.

HM.C

Provenance
Private New York collection

Czernys auction house, ltaly,

I'1th June 2016, lot.no.751-
(Private collection of a diplomatic
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Sothebys, New York, November
22nd & 23rd 1988, lot.no.424-
(Property of Mrs.Walter
Marconette of Piqua, Ohio)
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